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penny ? " It is significant for our purpose that 
in this passage the " ah " of the folios replaces 
the " ha " of the quartos. 

Dr. Furness in a note in Love's Labour's Lost 
(III, i, 53) calls attention to the fact that 
Armado's "ha, ha!" is 'hardly a laugh,' but 
an expression of surprise with the meaning of 
"Hey? Hey?" 

M. P. Tillet. 

Ann Arbor, Mich. 



The Souece op Britannicus, II, 6 

To the Editors of Mod. Lang. Notes. 

Sies: — In pointing out (MLN., November, 
1912) the interesting parallel between Britan- 
nicus, II, 6, and a similar scene in Rotrou's 
Bilisaire, Mr. H. C. Lancaster remarks that 
" there is no evidence to show that Eotrou bor- 
rowed the episode from another author of fic- 
tion." This statement needs qualification. 
Rotrou's Bilisaire is a free, and at times un- 
skilful, adaptation of Mira de Amescua's pow- 
erful play, El exemplo mayor de la desdicha y 
capitdn Belisario (1625). 1 As I hope to 
show elsewhere the exact relation between the 
French play and its Spanish source, it may 
suffice here to analyse briefly the part of the 
Jornada primera which corresponds to Belisaire, 
II, 2-3. In the Spanish original 2 the Em- 
press Theodora enjoins upon Antonia not to 
show her love for Belisario, unless she desires 
his ruin: 

fol. 10 r. Tu amor sera su beneno; 
tu le matag si le quieres. 

1 Fitzmaurice-Kelly, Idtttratvre Espagnole, Paris, 
1904, p. 324. 

* I quote from a copy of the manuscript described 
by Paz y Melia, Catdlogo . . . , No. 1057, and by 
Barrera, Catdlogo bioUogrdfieo, p. 258, col. b. The 
play is often ascribed to Lope, and was frequently 
printed. The Biblioteca Nacional possesses the fol- 
lowing single editions: Barcelona, Piferrer, 1771; 
Valencia, Orga, 1781; Madrid, Quiraga, 1796; Se- 
ville, Leefdael, s. a.; Sevilla, Padrino, s. a.; Sala- 
manca, Santa Cruz, s. a. It is also contained in 
several collections of plays published during the 17th 
century; see Barrera, I. c. 



As Belisario arrives, she warns her: 

fol. 13. Adbierte 

que tras de esta celosia 
le e de escuchar. 

When the victorious general protests his love, 
Antonia dares not reveal her true feelings, for 
fear of the hidden rival. She tries to dissuade 
Belisario from bis love in allusions which he 
does not understand; then she hurries away 
with these words : 

fol. 13 v. Vibid, Belisario, vos, {aparte) 
y cuesteme ami la vida.* 

Belisario, left alone, reflects upon the sudden 
change in Antonia's attitude, and, as in Ro- 
trou, comes to the conclusion that it was she 
who incited Leoncio to attempt his, Belisario's, 
life. 

As Racine practically nowhere betrays any 
influence of the Spanish stage, we may assume 
that the model for Britannicus, II, .6, was not 
Amescua directly, but Rotrou, and with Mr. 
Lancaster we may "credit Rotrou alone with 
suggesting to Racine this excellent situation." 
Walthee Fisohee. 

University of Pennsylvania. 



Einst ik Mai 

To the Editors of Mod. Lang. Notes. 

Sies: — In the edition of Hans Arnold's 
Einst im Mai (Henry Holt & Co., New Tork) 
I miss a reference to the beautiful poem Aller- 
seelen by Hermann von Gilm (1812-1864). 

There can hardly be any doubt that the 
title of this story is taken from the above-men- 
tioned poem which, as set to music by Eduard 
Lassen in 1885, has become very popular with 
the German music-lovers, all the more so since 
Hartleben in Bosenmontag (Act II, Scene 7) 
has one of the officers sing the first verse with 

"Eotrou II 3: Sans me faire expliquer, que ce 
mot vous contente, 
Que ma f roideur vous sert et vous 
est importante. 
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the evident purpose of creating a feeling of 
sadness in the midst of the apparent gaiety 
and of giving a foreboding of the tragic de- 
nouement. 

There are a number of instances which could 
be cited as showing a growing tendency among 
recent German authors to select passages from 
well-known poems for the titles of their novels, 
thus e. g., Nur wer die Sehnsucht kennt, by 
Ida Boy-Ed ; Alt Heidelberg, du feine, Du bist 
die Buh, Der du von dem Himmel bist, Du 
Schwert an meiner Liriken, by Stratz ; Freiheit 
die ich meine, by Brtl. 

Those who are familiar with the three pro- 
ductions, Allerseelen, Rosenmontag, and Einst 
im Mai, will be fully aware of the close rela- 
tionship between them. In all three of them a 
love-tale which terminated tragically plays, 
mutatis mutandis, the principal part. 

Furthermore, there is between Allerseelen 
and Einst im Mai the added coincidence that 
the love-tale took place in a long gone-by period 
and, as the title Allerseelen indicates, is to be 
revived, as the dead are, in memory only. 

In view of the fact that some readers may 
not be familiar with Gilm's poem, it is given 
here in full. It was written in 1844. 

Stell auf den Tisch die duftenden Reseden, 
Die letzten roten Astern trag herbei, 
Und lasz uns wieder von der Liebe reden 
Wie einst im Mai. 

Gieb mir die Hand, dasz ich sie heimlich drticke, 
Und wenn man's sieht, mir ist es einerlei; 
Gieb mir nur einen deiner stiszen Blicke 
Wie einst im Mai. 

Es blttht und funkelt heut auf jedem Grabe, 
Bin Tag im Jahre ist den Toten frei; 
Komm an mein Herz, dasz ich dich wieder habe, 
Wie einst im Mai. 

It would seem very appropriate to place the 
three verses of this poem as a motto opposite 
the first page of the story Einst im Mai. 



Carl Osthaus. 



Indiana University. 



The Dragon and His Beother 

To the Editors of Mod. Lang. Notes. 

Sirs: — Near the close of the Canon's Yeo- 
man's Tale the Yeoman goes off into a disquisi- 
tion on speculative as contrasted with practical 
alchemy, and quotes, as he states, from "Arnold 
of the Newe Toun." His assertion is abso- 
lutely correct, 1 and I subjoin the passages in 
question : 

Lo, thus seith Arnold of the Newe Toun, 

As his Rosarie maketh mencioun; 

He seith right thus, with-outen any lye, 

* Ther may no man Mercurie mortifye 

But it be with his brother knowleching. 

How that he, which that first seyde this thing, 

Of philosophres fader was, Hermes; 

He seith, how that the dragoun, doubtlees, 

Ne deyeth nat, but-if that he be slayn 

With his brother; and that is for to sayn, 

By the dragoun, Mercurie and noon other 

He understood; and brimstoon by his brother, 

That out of sol and luna were y-drawe.' 

G. 1428-40. 

Dixit discipulus quare dicunt philosophi quod 
mercurius non moritur nisi cum fratre inter- 
ficiatur : magister dixit primus eorum qui dixit 
fuit hermes qui dixit quod draco nunquam 
moritur nisi cum fratre interficiatur : vult 
dicere quod mercurius nunquam moritur id est 
congelatur nisi cum fratre suo id est sole et 
luna. 2 

The remainder of the passage, and the rela- 
tion of Chaucer to Arnaldus de Villanova, how- 
ever, have far wider implications than can be 
considered in a brief note. I hope to treat 
them very soon at greater length in their bear- 
ing not only on the Canon's Yeoman's Tale, 
but also on Chaucer's knowledge of medieval 
medicine in general. Arnaldus de Villanova 
and the other medieval physicians are of the 
utmost interest for the light they throw on 
what Chaucer has to say, not only of "the 
loveres maladye of Hereos," but also of dreams, 
of images and hours, of remedies of other sorts, 
and even of the " heed of verre." 

John Livingston Lowes. 
Washington University. 

'Except that it is not from the JRosarius, but 
from the treatise De lapide philosopTiorum that he 
actually draws — but of that more later. 

2 Arnaldi de Villanova Opera, Lugd., 1532, f. 304. 



